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AFTER HOURS

Compiled by Jon and Charles.

Contributions from John Lipnicki and Soubrette Perverse.
Invaluable help from the Raincoats and Scritti Politti.
Support by James Fox. \
Photographs by Jo,Neil Andersen,Shirley O'Loughlin,and.
Neil Clifford. c e

After Hours 1 is dedicated to Scritti Politti who are
trying so_hard;‘

,Iﬁspipatioanfém'Sﬁiffin' Glue,Dirt,and Black Dwarf.

It was easy assembling the material for this magazine but
hard to find anywhere to get it produced.All the photo-
copying and printing places in London that we tried were
far too expensive.Special thanks to Lynne who has enabled
us to get it out at this price. A0 ;

If anyone would like to send anything for possible inclus-
ion or otnerwise this is the address:-

After Hours

: _9/9#9 Roden Street,
- szondon\N.7.

Beat music is not just a good beat.Rock'n'roll is not
just entertainment.To some it's just a job,to: others it's
just a way to make a lot of money fast and have a few
laughs on the way.The adulation.the sex,the glamour - the
whole star thing.
There are a few groups who don't think of beat music in
these terms.People ere trying to change things.These are
the people After Hours is interested in.

Rock 'n'roll doesn't have to be so pathetic.
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ARTICLE i1 SOUBRETTE PERVERSE FOR 'AFTER HOURS'

If this article is to serve any purpose then it's to urge people .oe to give iu
to the archaic Rock'n'Roll traditions(read 'cliches'),and to for: ihcir own grouiit,
no matter how talentless they think they are.

<,ubrette Perverse come from Sunderland and consist (at the moment) of Philip
Topel who plays bass and has done since Christmas,Peter Sumby who plays electric
suitaryand Neil Clifford who sings in an appealing monotone.Phil also owns a 50
watt combo which is our one piece of amplification equipment.This is our P.A. (HA
HA).We formed in late December 1978 because ve wanted to do something.We see ex=
pansion of our line-up as inevitable as soon as we find people with the same ideals
as us,because the Bass Vocals Guitar line=up is inhibiting us,and there's no room
to experiment.de'd like a drummer and maybe another guitarist.We try to rehearse
quite often «nd soon hope to be ready to play gigs(in a few months).The trouble
is there are 't any gigs to playe

There aren't many new groups in the Sunderland/Newcastle area who want to
operate outside the normal Rock'n'Roll structures.In fact the North East seems to
be the last bastion of heavy metal.Heavy metal is ve popular round here.We formed
" as an escape from that,urged on by what the Mekons etc. )were doing('If they ca do
it,we can')Original influences c'est typique-Clash,Pistols,Buzzcocks and more iately
Velvet Underground.The Rough Trade Organisation,Scritti Politti,the Fall etce.etce
are all inspiring cos they show strength and independence.




Soubrette Perverse continued from other pages.

These are the only people we feel any empathy with.We certainly can't relate
to the Clash or Buzzcocks anymore.The proof that submitting to Big Business leads
to impotence is shown in recent offerings from yesterdayd rebels.They make good rock
music,and that’s second best. They once seemed dangerous. We thought they wexe going
to break down the barriers between 'pop star' and 'humble fan'. Most of them do tricks
on T.0.T.P.every week,pandering to plastic pop culture. Big Record Empires can’t see
beyond making money and don’t give a fuck about their captives,and only see them in
terms of marketable producte. :

But there’s no time to despair because this is where we come in (that-is you
and gi). We can all complete the shift of power from Capitalist Record Companies to
we,the mere people,if we are open and receptive. The only way that we can see that
that can be done (and it can be done) is not to submit to theme. They aren’t necessary,
Throtgh co-operation and working in mutual benefit (SYMBIOSIS::)we can undermine the
power of the Industry.Previous mistakes show D.I.Y is the only step forwarde.

Rock'n'Roll,as it's presented by the established Music Biz,is all about chart
success,pop stars,fashion,advertising and competition.It's absolutely pathetic and
it certainly isn't rock'n'roll(or maybe it is{Maybe what we all want to do ISN'T
rock'n'roll.)We want to eliminate all of that,because it's pointless.

The North-East has the potential for a thriving co-operative local scene of
people sharing gigs,equipment etc,helping each other out,and trying to do something
different with pop music,without being elitist.That's why it's important for us to
contact people in our area with the same musical/political intentions.Whilst we try
to sort ourselves out musically(we've really only just started)we thought the most
immediate way to reach people,and to voice our naive opinions would be to start a
magazine.That's what we're going to do next.

Peter Soubrette and Philip Soubretie are
still at school.Neil Soubrette is at col’=-
ege.This may or may not have a bearing u
the music,There must be lots of young
groups all over the country in exactly . e
same position as usja couple of guitar. .
maybe one amp and bags of idealism fu:l. -
enthusiasm.We must'nt give up.With co-
operation and help from people who cai

(the sort of people this magazine is aboud
we can achieve some of what we set out to
do.Rough Trade care,Scritti Politti care,
Red Crayola care,and Charles cares.le gave
us the opportunity to write this because of
a letter we wrote to the Scrits.It’s becaus
of people like this,and through belief in
ourselves that we can break down all the
harriers between the performers and the
audienceo.All you’ve got to do is form your
own group,and if you’re prepared to do that
there’s no end to what we can achieve
through co-operation. g

THE END by Neil,Phil and Peter

" The photograons are postcards from
Sunderland.All they're intended to
do is give an impression of o0.i
environment(which isn't mucn di! .
ent to anybody clses).We sent t.:o
because we wanted to enclose vi:.
and their purpose is that they 1.
a fair representation of Sunderlan:
(a shipbuilding graveyard)and our
environment must have some sort o1
effect on our music and attitudeies



Trnie Music Industry has a £2.3 billion annual turnover. :

In the U.XK,whose influence far outweighs its 6% share of the world market,the ir ‘ustry is
dominated by five corporations—E.M.,I,C.B.S,Warncr Comnunications Inc.Polygruis and R.C.A.
WHICH BETWEEN THEM HAVE 66)" of the album market and 66% of the singles marke: .

|
|

They own the pressing plants,the distribution chains,the music publish1n£ companies,
the electronics firms and more besides.E.M.I. own the major cinema circuit in the U.K.
as well as half of Thames T.V.squash courts,and bingo halls.C.B.S.own one of the giant
U.S T.Venetworks as well as publishers and musical instrument makers,R.C.A,owns N.B.C.
one of the other two T.V.networks,besides being active in satellite communicttions and
weapons technology.Warner Communications control Warner Brothers films and New York Cosmos
football team.Polygram(Polydor and Phonogram)are owned by Philiys and Sismens,two giant
European electronics firms,and are active in all areas of entertainment.

An understanding of the thinking and operations of the music industry is provided
in an essay by Leslie Hill,Director,Group Music,E.M.I.Ltd.who admits:'The-ever increas-
ing complexity of the business,combined with intense competitiori,demands a dcgree of
professionalism and technical and commercial sophistication undrea med of =zven 15 years
agOO'

This professionalism involves gambling with increasingly high stakes.With the cost
of recording an album ranging from £15=60,000,a company may have to invest £200,000plus
before any artist sells records on any large scale.Hill claims,moreover,that of some
2750 singles released in 1978 only 400 will make Top 50.

In addition artists are pushing for bigger and better deals,particularly once they
have a track record.Arthur Mogull,president of United Artists t0ld Business Week:'I
used to think to think artists signed contracts based on personzl relatiinships they have
with their company,but I've concluded that it almost always comez down ‘) monay'.

The corporations allow others to create trends and then they buy ihe 1 out-punk being
only the latest of this phenomenon.The corporations insist they lo not . ontrol the market,
that there is always room for the successful independent.For a wiile th = is %true but
always,somevihere along the manufacturing/disributimn/marketing line,the najory are taking
their cut.

Do they have an unfair advantage?Hill comments:'Good repertc res,aliiough the main
ingredient,is only part of any record company's recipe for succe:s.THe «nility of a compan
to market and promote effectively is almost as important as the Lasic rc ortoire strength.
It is not always the best repetoire which makes the charts.Careful camp:i' an planning,
image-~building and dedicated record-plugging often give an ordinary recor! a chort place
ing over a better record less professionally handled.'It's worth mentioniiig that the U.S
Monopolies Commission is currently investigating C.B.S,W.E.A,and others.

999950508800

This piece has been lifted from the N.M.E. I think it's interesting and revolting.
The way these corporations work is nothing to do with the way I think about music and.
above all.just completely money orientated.What have they got to do with exciting thought
-provoking music.They're just interestei -~ money and more money to pay for m?re )

Contd.
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WHO REALLY RUNS ROCK'N'ROLL ?

limousines,cigars,luxury penthouses,flash clothes and cocktailse.Who are the suckers ?
Next time you buy a Polydor or E.M.I.record,or go to the Hammersmith Odeon or local Mecca
think whose pocket your money is going into.To me CeB.S,W.E.A.etc are just a pile of shit.
What do you think ?

"~ THE KINDof megaclout that a

corporation like EMI Music can wield
has been demonstrated time and
again, but nowhere more forcibly
than in their promotion campaigns for
TV albums, a game of high risks and
high rewards reserved for the really
high rollers. K-Tel and other
merchandising companies may have
pioneered the field, but within two
years EMI had grabbed a hefty 26%
share of a market.which this year will
gross and estimated £35 million.

Remember also that EMI Music
" provides only 50% of the profits of
the much larger parent conglomerate,
EMI Ltd., six letters which signify the
largest multinational cotporation in
the leisure entertainment field — by a
vast margin, their profits may have
dipped this year from a peak £64.7
millions to £25.9 millions, but this
must be regarded as little more than a
minor setback for this giant
enterprise.

No matter how you choose to
entertain yourself, you’re fairly sure
to be putting money in EMI's pocket.
Their film divisiom; for instance, not
only makes films, but also owns
Elstree Studios and controls the 284
cinema screens of the ABC circuit.

The leisure group control theatres,
bingo halls, hdtels, discos, r:arinas,
sports and social clubs, bow.ng
alleys, golf courses and morc besides.

If you go out to eat at an A ngus
Steak House, a Golden Egg
Restaurant, a Tennesee Panc ke
House or visit an Ice Cream | +rlour
— you're an EMI consumer.

They own the Blackpool To e,
and their property holdings in :
centre of London alone are wor*h
millions. The Mecca Ballroom i1:
Leicester Square is theirs; also ti ¢
Prince of Wales Theatre, the Tal: of
the Town nightclub and The London
Experience. '

London TV viewers might wish to
know that they also have a 50% —
interest in Thames TV.

EM I claim their music profits have
been cut drastically due to the rise of
home taping. But EMI is also a major
supplier of blank tape in Europe, so
they win both ways.

Wherever you look, the EMI.
Empire seems to be there — quietiy.
grinding along, shaping and profiting
from all forms of popular
entertainment. :

. Chief Executive, EMI Music, The
World. “The imperatii objeét A EMI

operations is simply to achieve
unquestioned worldwide supremacy _
el in parpork b s m ;

. y opinion, e ug wi
rekvant, “‘iﬁed.worid":"ide S8
]e‘d?nhip.n

The business sucks}'oh yeah,I've
heard it before and uh...yeah I
agree but well I'm going to buy the
new Banshees single 'cos it's really
great and well I buy my albums from
Virgin 'cos they're pretty cheap,
and I eat McDonald's hamburgers 'cos
they're so plastic and uh punky
y 'know''
SHIT YOU FUCKING SUCKERS,
YEAH YOU'VE TAKEN THE BAIT,
I'VE TAKEN THE BAIT..s.
TOO MANY TIMES....

LOOK the alternatives aren't
easy(not comfortable )you're gonna
have to sacrifice things.

Right ? uh.eewell.eo

Look,consider the alternative,
a music(and more)scene(no more emph
-asis on business)where you and me,
the musicians and the fans(we can
all be both)have control,and aren't
financing those cunts,who sell

records just like they sell munit- ..

ions,promote gigs Jjust like they
make chemicalse.

OH FUCK,think what these phrases
mean for a minute.

THINK about your new Clash L.P.
THINK about war

Think about having your legs blown

off
Think about all the unpleasant

reality you’ve been conditioned to
laugh off by the system....and
remember that the system is E.M.I,
is Mecca,is W.E.A,is Straight Music
is Virgin(most disgusting of all,
the hip face of the financially
obsessed scum we fondly refer to

as the industry).

The system isn't just politics,
isn't just the government.It is all
too often your entertainment,your
transport,your food,and as long as
it comes in a picture sleeve we take
it.So think about,think about how
much control you have over your own
life,think about it

Executive, HMV, Harvest, Note,
Nut, ©One Up, Parlophone, Regal
Zonophone, Starline, Stateside,
Talisman, Waverley;

(Licensed) Ariola Americs, Big
Bear, Bronze, Corsl, Fantasy,
Hitsvilte, island group, MAM, -
MC, MCA, Motown, Mowest,

Prodigal, Purpie, RAK, Rare
Earth, Retreat, Saisoul, Stax;

e e, Magret,
ock, World.

Private Stock, Wi

eofe sysam Jo aTdnod B S}STIIY PA3TU) IBAO OO} I°W°H




AH:Do you have any specific plans ?
Ana:Play gigs and make music.
AH:What about records?

Gina:Wwe want .to make an E.P. with three songs,maybe four.

Vicki:Rough Trade have agreed to do it.

AH:When will that be coming out?

Ana:Near future,three months?

AH:What songs are going to be on it? L 3

Palmolive:"In Love","Adventures Close To Home",".f«.ung'—a\a v the S‘u\\awm"h* .

AE:What's the one that you start with?

Palmolive:"3lack and White".Do you want the names of all our songs?

AH:No,I just wondered what that one was.

Gina :Go on,have them,

Palmolive:"Black and White","In Love","Life on the Line","Adventures Close to Home","Fairy
Tale in the Supermarket","You're a Million”,"No Side To Fall In","Without Looking At Me".
Gina :We only have seven songs at the moment,but soon we shall have eight or nine or ten.
AH:Are you going to do any more covers,like"Peggy Sue"?

Ana:That was just a Jjoke,

Vicki:Due to shortage of material.

AH: How do you write your songs?
ANA: EBach one ha s her different way. |
VICKI: Two of us joined after they'd been going for sometime,so they already had five songg
PAIMOLIVE: One of us comes up with an idea and then we just put it together.
GINA: Basically it just stems from one person,then everybody else says what they lixaz.
But it's taxen me a year to learn how to cope with that...now I'm just beginﬂinr to under-
stand what criticisms or comments you can make about it.When I first started piaying I
just used to stand in the corner and everyone else would talk about it.] «diin't understand
how they could think of anything to say about it.
AH: Are any of you musicians,like trained musicians?
VICKI: I'm ‘& trained musician.It gets in the way.The problen with me nas been the other
way round—trying to get rid of it..forget about it.It's easier to have ideas when you
havn't too mucn tneory in your head because it resricts your imegination.In order to put
into practise your ideas you have to know your instrument bduf 1ot too much,
AH: How do you feel about rock'n'roll,-playing gigs,doing interviews,ma<ing records etc?q
GINA: It's nice at this stage....probably get worse.
AH: Do you want to go with it and just let it happen?
~ GINA: Yeah but we want to be in control.
PAIMOLIVE: We want to be comfortable,we don't want tc get into a situ:tion where we're
sick of it. ] ,
AH: Are you interested in setting up alternatives to the roc:. industry as it is now.?
Like Rough Trade,etc.. ‘
ANA: That's what we want to do.But we can only say what we want to :lo now but some people
have really got away with doing their own things and I think it's reaily good....because

I think it was really difficult before,to do something lie that,mayle reople didn't
try very hard.But people do get away with things that they do tnemselves,
GINA: What do you mean 'get away with it'. '
ANA: Not get away,but succeed withe People like Scritti Politti,the Desperate Bicycles

and the Television Persondlities. : : ) (Contd.)
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AH: BUT NOT MANY PEOPLE.....You see all these bands like the Gang of Four,just signing
up.They've been so independent,but when somebody actually offers them MONEY¥oeoe

VICKI: But there is something to be said for making an intervention,as it is called,like

going into a big company with the knowledge that you're going to be ripped off,
and knowing what you are doing,and hoping to use your power to change it...or not be
sucked into it.Usually it's very difficult.It's a bit idealistic.

ARA: I think it's a challenge.Because it's very difficult if you have got a good offer
and you think that money is going to help you out with stuff and not have to work,
VICKI: If your aim is to reach a large audience then that's the way to do it obviously.

AR: Is it,beﬁter fo get a large audience...get filtered down into a large audience or
get right through to small audiences,If you come out of the radio to a large audience
you're not going to be much different to everyone else,

VICKI: No,I agree,obviously you get absorbed into big structures like that,but if you
sta y in small structures then you don't get noticed at all sometimes,
AH: Well if you influence twenty people a lot..if those twenty people do things...

VICKI: Well why not Fifty people.The two extremes are Just as bad as each other-remaining

an alternative and being obscure....like we were talking about Rough Trade today-
they've got the alternative of being a minor Warnexr Brothers a nd trying to reach a lot
of people,or remaining an alternative which is isolated from everybody else,which is a
hippy thing.
GINA: It's not that isoclated.
VICKI: No they're not,but they're trying to strike a balance between the two.
AH: If you compare all these people to how they were a year ago they're much bigger

b 3 ‘ftill independent.Surely it's better just to try it slowly. ;

"

_GINA: Ijthats basically how we feel a bout it.It's fairly intentional...the fact that
we havn't charged into things..is the way we want to do it really.
AH: If you sign up and say you're going to try and do something about it,it seems as
though you're accepting everythings wrong but you'll try and do a bit against it.It

seems better not to ever accept..to keep going without,

VICKI: Right but I still respect in a way people who do the opposite and still Ml
think they're doing something.It depends what their attitude ise.
AH: People's attitudes change when they've got a record contract and lots of money.,
Nearly every time,
ANA: But it makes you think that everyone potentially would become like that..I think
it's a sad tning in a way...it happens to everyone,.
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AR: Look at Pink Floyd.Once upon a ('i€ thev were outrageous and exciting and independent
now they're just a sort of mulci million dellar corporation.look at Patti Smith.
ANA: It's a very difficult thing.

PALMOLIVE: But you need money to o thingc....if you want to organise a gig with your
own atmosphere and everyining you 11&6,%?%? vou're going to need money-so ifwocy

don't like big record companies,then you're going tdz iﬁé something else.

ANA: I think people can be more independent than they ased to be,years ago,and I think
now people can stand a bit more firmlye

VICKI: I don't thingk it's nece-ssary to do everything completely on your own like Scritti

Politti have.It's a good thing that they've done it to show that it can be done.

But I don't think you should say that everyone should do it like this or else they're

gelling out.You can do it trnrougch somebody like Rough Trade.8mall labels like Fast @i

or whoever eeesall the groups they started off by signing-very independent=they 're all

ending up moving on,from thers to big companies.Which is a shame,because it's like the

small companies are jusit helping to be a springboard.They're ending up being a filter

for all the best groups to 3o the tig companiess.

AH: Or else they end up like Jtiff,which is like a small company wanting to make money
rather than a large conpoay wenting to make monev-not much difference.

VICKI: That's where Rough Trade is pretty goode

CINA: They only make enough money Lo do the next thing.To keep it goings

ANA: They don't havarES yioin They just have it going.

AH: It depends what you do witii i;(money).lf you give it to E.M.I.you're just financing
their Soutn african chemicals firms or something.

ANA: It's diificalt not to give a; money to those peoples....You can do it(a record )on
your own but you've got to navefbressed somewhere and that place is going to belong
Yowdleland or Bohe Leor: I 002" know whose these pressing plants are.

Pker® Gy NaL  AnhSILER.



conitd.
Ah: Not if you sot up your own pressing plant.. - '%f}ihhfa
'WvA: And if you don't you have to wait months and’ months.”, “.

A 1t seems if you don't put your money into records you“itxll out and buy...every-
thing one owns is through big companies.You might have managp& to get your record
out independently but you buy bread from them... A

‘avA: It's just that -igning with a big record comgany they ai;rt haqsling you to do

: what toey want. /

VI1CKI: 1 think having 4 pressing plapt would xzeally bo an important atop,bocauao tbat'
would really take control info the hards of the 1@'&1 qggpanl s and you wouldn't
have to go through the larze tnes.lt could be do ¥ (ﬂﬂﬁf ui

Ah How do you fsel about 1mago.Most pboploghavo had ré , If? #Magcs-liko the
: Rolling Stonoa._‘ ‘
ANA: We don't:f brinnte ono,wa Q vory mucﬂ what we @

|AH: Fefore cv&ﬁybna used to worry bqut’%he- ' image.

AvA: Not vety tgq bhfbro.Tht clabh\hh? an

the samg\ p

drhes. N \ - { 3 S v .

L VIOKI: 1 don‘t think that we're imagpzoss.l % hat' #N“ggt one,but it's not a
contrived one. b AL Y

Az What image do you think that, xg}z 'h\ro? @

P vIokTIs ASOX\IC].- -

GliA: Tatty. B4 g b
PAIMOLIVE: Dirty. o R
VIChi: What imago do yoy’ think ﬁbat we hava’ £ L
Ah Well 1 01»“t really spot one, '

\ (.',
GINA: Bither ‘we':u rm\t trying very hard er we havi‘ ligo &

fANA. We want \vq hlth;s way but thor pdoplo throug I T image..they want to portray
' rart of ‘wh t they feel they aredf you dress 7! leather you want to look tough
and roggh« bﬂnse maybe you feel you ought to\ # ugh or you are tough.

nﬁlﬂA You al Wanted 8 wotortike.

}AIMOIIVL- bo' yéﬁ know about any hondas for sale? W e
'AH: What would you say you were like to someone uho had’ y .seen you? — L
ﬁNA. We've been compared to so many people that 1 st,ﬂt;ﬁ&.think that we're not liko ~

- e

any of them.Which is a good thing. - .
! VICKI: Yecple have to compars you to something becaﬂgk %heyfiz;; to categoriae. e
ll: Which is useful,]l suppose,in someways because if you're writing this foxn- someone
| who doesr't know anything about the Raincoats...because psople just don'y go_pnd
| gsee a band that they know nothing abouti..a lot of people den't.
ANA: What do you think,you see it from the outside. , -/
Ah: That's what everyone does when they wrlte;they’say this is a crose between..
V1ChI: Plah,blah and blah
Ar: I thought it would be a bit more 1nterosting to see what you thought.
Vlbhl 1t always springs to wind what cther people haNq saidePatti Smith,Slits and early
! Velvet Underground-that's totally afbitary. et V4
Ph Are you still interested in combining music with fﬁa&tro? There was that thing in

ligzag.
GINA: That's all misquotes.Have you heard of performance art?
Ah: Where people roll abtout on the floor. o N0 T

Glhn. ve were interested at cne point in playing in plages where we didn't necessarily

have wholly music.In this room above the Chipvenham we,one evening,did this thing

with two blokes who wers performsnce artists,who'did roll about on the floor and

throuyh them in fact we toured Poland..but that idna is =till one that's interest

-ing but it's not exactly combining music with theatre.

ANA: It would be good,because some people do some really good things and it would be

' a way of having variety. 7y

Ali: Te heve more than-eme thirg—et—eroev—  An

GINA: Not necessarily more than one thing at -once but more than...diffnrcnt elesnents

involved in one evening. - :

ANA: Instead of making just like a gig.That's what 1 thought 1 vas going to sce at
Fublic lmage..it was just a fucking stupid gige

GINA: Your ears start bursting afler throo hours of verleoud musice.

AH: Did you go to that?

 VICKI: It was a farce.lt was farc1cal.Be was building uy u'whq]o load of ex;éctatlone

about getting rig‘of those expectations and in the end he -just fulfllled them-

"

[
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(contd.)

VICKI: ...like I mean,he came on behind a safety curtainee..this big build up,this star
build up and then as soon as the curtain went up he started slagging the audience
off and saying 'You're only here because the media told you to come'

AH: What made ydm start?

GINA: We were going to watch music four or fives times a week. ;
ANA: Then we decided that we 'wanted tohave go.Gina and I;at the beginning wanted to ;
- have an all girls band so we had Epis band...only had one rehearsal,we didn't have

insruments and couldn't playe...that fell aparte
GINA: We took three or four photographs.
ANA: Then a lot of things happened and now we're all girls again.
AH: Is that a conscious thing?

VICKI: No. ) \
AH: It seems stupid to make it conacloné.
VICKI: Why?

AH: I don't see why one should make a group all of one sex.

VICKI: It creates opportunities for a start.

AH: How do you mean?

VICKI: I think it can be a good idease.and I'm not saying 1t is in this cas@..esbut I
think it can be a good idea to have a group whic¢h is all women because it gives
that many more chances for women to play.

AH: But to an extent it just creates a ghetto-like. siiuatlbn with lots of all women -

groupse. - 1\7 '

GINA: Yeah I tend not to agreee.

VICKI: I think it's a stage you know it's not our aim,long term,to have all women groups
but in order to get women involved in playlng...I mean it's quite a good short
term thing to...to create opportgpit1es,like job creation,to create more space,

more openings and eventually‘zgzz'won't be necessary.

A

AH: It seems that you get backlashes ‘411 those things-anti-gsexism and anti-racism,
you can go too far in the othe difectlon and get preJudicebback.

ANA: We don't have that attitude 4t"all.We have
the band and we're all girls,it works

really well I think. ,

GINA: It works the best it'"s ever worked,

maybe because we're all women,It's

difficult to say,but there's certainly a

better atmospere than there has ever been. ~

PALMOLIVE: Maybe it's just four people ' °*

who fit better. AT

ANA: Yeah it has a lot to dv with whay we ;;‘
are,not as women but ks, people.

AH: That's how it should bg. -

ANA: It's good because lots of other glrls L.
come to talk and theyiget—really ex— v
citede “

AH: But like with R.A. R.You get bad reggae

and everyone feels that they have to )
say they're good just because. they'we o
black which is really prejudiced. ®

PAIMOLIVE: You get all the papers all the ¢

time,whenever they talk about® =
the girl groups-'are they all
female'.

GINA:'They're really good for a girl group!

ANA: They don't talk about the musice.

VICKI: Yeah and also not being critical

enough,..they're scared to tread

on our toes..but that's astage as
welleeol think if people do it enough
then it's going to blow away those
attitudes.

’;&
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That’s been one good thing about the punk thing as opposed to most of the other
movements, :
VICKI: Itsnot perfect,though its opened up a lot of avenues,but its still riddled,
absolutely riddled with sexism,like it always has been.
ANA: TIts sad that some women use..try to use'the cold feminine charm'...or show legs
and breasts all over the place in order to make it,which happens quite a.lot,but
I suppose many guys act very butch as well.I think gradually it will disappear,it has
disappeared in many areas,
JON: Its sad li<e guys still want to be like Jjimmy Page or sometiing,you know 'I’m in
rock’n’roll to pull lots of birds'.
VIC:I: Yeah,but then women want to be like Marlene Dietrich,they’ve got a tradition of
sex symbols,men have got a tradition of..uh..strutting cocks....och that reminds
me of Jean-Jacques Burnel 'rock’n’roll is about cocks'
PALOLIVE: People like that are terrible,normal guys aren’t like that.That should be
something of the past now,
CHARLES: How do you write your songs,do you write about ideas or specific events or both?
PALMOLIVE: The fruits of our imagination/alienation.
VICKI: Basically they are not really about events.
PALFOLIVE: Experiences,isn’t it.
ANA: I think in a way its a bit similar,instead of talking about someone else,you’re
talking in a personal way,but you are still talking about someone,it ioesn’t really
atter whether its you,you can always identifye.It becumes a good song if people can
idertify with what you are saying,it doesn’t mean they have to have the same experience
exactly,but people can understand things that you say,and stuff like that,so both have
the truth,you Xnowyee
JCN: Which is your favourite song of the set?
PALVMOLIVE: Today..'In Love',tomorrow..
GINA: ..the world.Ycu mean the words?
JON: well the whole thinge..I fimd it interesting which of their songs pecjple lisge best..
nirma-ly there’s one song people sheout for all the time..with you,maybe, 'Fairytale In
a Supermarket'..
ANA: As far as I’m concerned,of the ones that we’ve written,that is one of my favourites.
But there are things in each one that I like...its difficult to say..
GINA: They do have ups and downs,.
JON: Do you change your songs much?
GINA: #e do at the moment.That’s why the songs get together then fall apart againi.
JCYs Do ycu lige the music papsrs?
GINA: Puxe on the music press.




PREFECTS

This interview is with Rob-the singer.It was done after we'd seen The Fall.It's not very
clear because he was drunk.This piece would have been much better if my tape recorder
had not broken down half way through.I really like the Prefects.Make an effort to see them

The Prefects come from Birmingham.They are ROB-vocals and mouth organ,JOE-piano,guitar
and voice,RCOTES-guitar and voice,and DUFFY-bass guitar.They are looking for a drummers
They have been together for two years and two months and in that time have written about
sixty-five songs.The only ones that I can remember are Going Through The Motions,Total
Luck,The Bristol Road Leads To Dachau,Agony Column,and Things In General.

“dnat are you're songs about? The Bristol Road Leads To Dachau for instance?

'I'd like to think our fans will suss it out by themselves.If a fan reads something into
it,thenﬁﬁ.x.by me.It's open to interpretation.’

They started off as a group who parodied various forms of music - Bowie,Elvis,queen,Punx
etcebut their own sound appeared.

‘joe likes drinking lager,chatting up birds in nis local,listening to David Bowie and
“no and pretending to be a pop star.Rootes hes a harem of women and he's into disco.

Ny £ €

ffs into rockabilly,the Sweet,Gary Glitter,Van 4alen and lots of Hel.bandses.eand he
doesn't like it when we laugh about him beir: only five foot and bald.'

There is a possibility that they will be joing a single with Rough Trade shortly.Also
tney may be playing with the Raincoats in London and Birminghame

'The Prefects are four blokes who have written a collection of songs which all four of
us believe to be great songs,as good as,r better than most.30 the band has learn.d how
to play tuemyand at every oppuartunity has.played tnem because we hope other people can
like them as well,'

2id you used to be a chaotic shambles and are you now?
‘The answer to that is - did we used to be a chastic shambles? = No.e.Are we now - Yese'

1 hope you find tnis interesting.There will probably be a better piece in the next issues

NEXT TIME
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'FROM THE PRES3SING PLANTS
WE WANT SOME CONTROL®
JON: what ¢ 1118 SUrpPEivPolItEi a7

GREZN: [u venrs a lot of resemblance to a beat group,a rock group,more than anything
else in the world.what differentiates it from other beat groups is how it decides what
it does,and then how it does it.
IAN: In that sense it doesn’t resemble manv other groups
Kmis No,it doesn’t resemble many other groups.

JON: Does it consist strictly of musicians?
GRusl: lioythe idea is tnat substantial decisions about what the group is doing are made
by a larger number 0% people than actually pick up instruments at present,and play and
ca.l themselves 3critti Politti.The group of people that are involved in the decision- %
masing,some of them are involved in different pro ects,some are 'musical' and some aren’t.
1t’s an odd conglomerate of people.
JC) s What does the name mean?
The name was onomatopaeic,which means that it was chosen after we’d started
renearsing vecause i1 sounded like the noise we wanted to maxe.It was also chosen because
it wasn’t the Vips,tne Nips,tne Buzzes,the Vipers,tne Spics,tne Dickies or anything else
lige that.in: tre clincher was that we got it from:a boox of writings by a tioxe called

Gramsci . ,wil0 was 1talian- political writines done wnile e was in prison.He was a
nunca-vack dwarf cripple who diel in prison in the 1930%s.Scritti Politti isn’t the title
of .the boox it’s a bastardization of it.Politti is an Enelish word, which is any group
of individuais who @t tose* er for the purpose of worxking towards a set of aims,
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JON: You have a set of aims?

GREEN: Yes

MATT: Not defined as a written down set of aims,

NYAL:Not a grand plan.

JON: Are there certain things that you are working towards?

GREEN: We do have aims and one of the inbuilt elements of that set of aims is the sort
of valve which says goals are never fixed.

JON: By aims you don’t mean releasing 14 albums in the next three years,or whatever,
GREEN:No,the aims are not product-orientated in the historical or usual sense of rock
groups’ ‘'product',I don’t think, :

NIAL: They’re very much couched in terms of the situation that we find ourselves in and
the problems we find ourselves with.....and a lot of those problems we have in common

_with anyone else who is involved with production.

GREEN: So a lot of these problems aren’t actually encountered at the stage of writing
or performing a song per se, they’re encountered elsewhere...by trying to...other aspects
when you try and get together to make music,problems are chucked up all over the place..
problems of where the interphase between making music and the rest of your life comes,
for instance.Problems of just the status...musician...beat gTO0UDe e «

JON: Are there any things that you’d like to effect with your music?

GREEN:Yes,effected with our general practice,not Jjust the music,

NIAL: Our music is part of that but in a lot of ways it is avery unquantifiable parte..
a very wispy grey part...because I think it is impossible to pin down how apiece of
music works or what it means...because that is not constructed through our intentions

as musicians,but is constructed socially through the people that we come into contact
withe

GREEN: You can’t decide that our music will mean this or that at all in the way that
people think they can because as with everything else meaning is only established
contextuzlly,

JUN: 50 do you want to try to influence the context.
GREEN: Yeah,thats the whole point,one of the most important things is trying to control
the context better,so you almost begin to control the meaning of those aspects of music
making that,up to the present,are uncontrollable and unguantifiable,

JON: So here you’re going against the attitude of'0.X. I’ve done the music, now it’s up
to everyone else',You reject that? :

GREEN: Yeah,I reject that becausé its dumb and it leaves YOU...thered nothing you can
say about your music that’s any more the case than what anyone else should say about it,
JON: Even though you created it yourself?



GREEN: The problem is that you can have visions and play tunes and think that they’re
all hunky dory and someone or lots of people can reject it and say 'I don’t lixe the
tunes'.If thats all you are putting out, then the public can accept it or reject it
according to taste, which leaves you with really not much effectiveness or control at alle
MATT: You’re intentions don’t come out of the vinyl as the music plays.

JON: So what are you trying to do about that?

GREEN: To dea 1 with some of thesss

NIAL: ...more easily identifiable..

GREEN: ....more easily understood concrete problems that people have when they try to
make or control their own culture,which is why we are interested in the whole thing of
trying to keep out of the sweaty palms of the record companies,interested in D.I.Ye.

e

records,co-operation with other groups,seeing how far that can be taken,how large an
alternative can be built,a positional alternative rather than a run-away-and-hide alterne:
ativeeo

"JON: How do you see that alternative being better than what you’ve already goi? Well its
not going to affect the fact that music is made...why do you see that its better that
music should be completely made by oneself...pressed by you,with the sleeve you drew
yourself etc,etc,why is that better than that it should be perfectly pressed,with a flash
sleeve all through W.E.A,

GR:EN: Because it provides something to work on,I mean you are really challenging nothing
and creating nothing if you just walk into a record company office and hand it all ovexr
to them and let them call all the stops.

JON: Creating nothing?

GREEN: You’re making no new moves...you are not providing youself with any problems,it
would be very dulleApart from that you have essential,I =hould imagine,cbjections to the
likes of Warner Brothers controlling fucking great lumps of your culture and your life
and that’s thoroughly permeating and offensive in beat musice

JON: Yeah, I see that of course,but I don’t quite see why the fact that there are more
problems involved in doing it oneself is necessarily valuable,

NIAL: It’s not a question of thewre being mors problems,but the problems being different.
GREEN: Its a lot more difficult tc survive,.



e

NIAL: There are a lot of problems

that you come

which you can build a control over or have a possibility of building & contrcl oveT.

GRLEN: and gain knowledge from.

NIAL: If you are signed to a b record company there is far less potential for coming to

terms with those problems.
CRW‘W’\ o
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problemati
some basic thought plan of a project

'ghips and that’s in keeping
JON: Is that an aim,then,to
CREEN: I think so.

NIAL: 4n aim as opposed to the aim.

T

ARy

ChEEN: Tis a large part ol it,l

JON: Are there any speciiic arces of
CHuEN: Obviously the cosplacency Lh
call youth culture,and beat music.That is
always thought to be very,very lively and
IAN: And very radical.Hallae
GREEN:
boring and they pose no problems

Ll
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You are talking about problems in a pragmatic way,I was saying that you are
zing new areas,you are starting to
new problems and new limits to be tested and
that: is
complacent.Its going to disturb somne thought,disturb some language,disturb
with the basic desire
Jisturb complacency?

mﬁkammtrmwamms¢mdthw will chuck up
tried,and that to me ig of some worth as
going toc be interesting as opposed lo

some relation-
that we have to disturb complacencye

up against when you are doing it yourself

as disturbing complace
A

,at ihe monent sabout what people lixke to
particularly annoying because tnose aveas are

very liberating.

And very radical,and in fact they are vexy conservative,very dumb,very safe,very
to ‘anyonee.

MATT: Which runs right through the nusic business,the papers,a lot of the audience,people

don’t try things.

JON: Do you see your music existing
GLEEN: No,I'm not happy to be talked of
JON: But do you see what you are doing as
GREEN:Everything anyone does has
effect of what you are doing,or trying to
are doing in terms of other beat
we tend to address ourselves to-
come up against,because we think
its the kind of area that we are
about it.

withi

the

its very

political implicatior

groups,for ins
problems that other people trying to form

beginning to

n a political framework?
as a political group in any vaye

implications
....its being aware of the social
think about it.You Are thinking about what you
tance,there are a 1ot of the problems that
groups
important that people should be in groupgand
gain some knowledge of ,80 we want to talk

having politic

g,

fi¢
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JON: Would you like to say something

.

about the words on thevsingle,as I don’t think most b

people can make them out let alone work out what’s going on?
GREEN: Its a mistake...a big problem,I think,is the id

utterance in any song is necessarily about s

ea that anything you say,any

omethinge.It has some sort of reference point-

you know,.there is the language,there is the reference in the real world..and its about
that.I was thinkinguof certain things when I wrote it.

thing like Skank Bloc Bologna won
like sexism,things like the messes that young peop

't immediately become
le are in,especially in inner city

.the issues that are behind some-
obvious..not to everybody.Things

areas,like the bad bits of London...some of the difference between that and what is -

happening in a city like Bologna...
answers aren’t posed for young peop
encounter in their lives..also when I wrote it the

I wasn’t trying to analyse that much..the way that
le in terms of anything that they are likely to
Clash had a big interview in the N.M.E.

and they said they felt 1ike the Magnificent 7 - a bunch of outlaws that would come into

town to put everything to rights,

imation,the ability of a beat group
of a beat group as macho gunslingers,the Robin

and the last bit was something to do with that overest—
to ride into town and put everything right,the idea
Hoods of today,or some such silly over-

romanticised notion of that,and it was a Dbit to do with our own overestimations as welle

Obviously that doesn’t come across in any
make more reference points in one song than the old-

which is like treating songs like having conversations
in which you want to stick a lot of references in ,and then try and create a kind of
feeling...and that feeling becomes amplified through repetition - the rest of what you

d0...you don’t try...We are trying...recognising

kind of literal way,but there’s an attempt to
fashioned way of treating song layout

- like you’ve got three minutes

that songs aren’'t conversations or pol=-

itical tracts,and a new way of writing,of using language is necessary to maximise the
potential...new rules of syntax if you likeesses
,5sswhat do you think is wrong with what has been said so far,Bob?

BOB: One of the major problems is

bit comfortable..we’re all sitting in tav putiees
veea lot of what we talk atout...is that there are

that we have all got

to anow egach other and its all a

I think what one of our problems is that
no blueprints for anything...and people

often take that as a bluepriot in itself...people often say 'oh they’re Jjust hedging in

their answers,they’re just hedging about
given any rea

you have talked about you’ve not

GREEN: Its sounded a bit hacky so far,

olitical bands,about the lyrics' all the things
1 answers to
which is not somethiing of our choosinge.

}
:

'CREEN: Something that’s struck e oo LIyLlNng 1O THINK O
peoplthry'and,label you as an intellectual or us an iatellectual group,which stinkse
GREEN: The idea of pcople makine rusic,quickly wihcut
still very important.One of the results of thut 1s yo
quite shambelic..very scratchy-collapsy,we actively 1
crop up as mistakes in people’s,musid.alike the Desper:.e Bicycles and the Raincoais,we
enjoy very much the enthusiastic,stop-start nistakes,
isn’t fetishising mistakes.l wouldn’t enthuse over so
Hendrixy guitar over a bad version of White Riot jusi

T*'d tell them to fuck of f Because what it

jdeas delivered with any kind of

commitmenta

ut very caretully wual you saj ..

much fuss-with lots of energy,is
1 wses lots of groups that are usually
things like that =~ things that

R

falling over sound they haveelt
mebody getting up and playing
because it was easy it was cheaps

doesn’t have the substantial backing of new



CHARLES: You said that you were interested in trying to test new areas that haven’t
been tried before.What are they?

GREEN: I suppose they generally come under the heading of self determination in beat
music and that throws up all sorts of areas,that haven’t been attempted before.l don®t
mean self-determination in any silly hippy or amarchist way.Ideas of broa derming oub..
the record wasn’t such an enormously fixed part of what we do,i.e. it would be quite
interesting if we made arelease...like a piece of writing - like Skank Bloc was Scrit
1 and a piece of writing would be Scrit 2,and I don’t mean in any kind of Bob Last
corny way,and we’d send it to the singles page to be reviewed.And then there®1l be

all sorts of different stages of production,different types of production,that could
be mailed in,and the conversation could be broadened in that way.The problem with that
is you get the feeling that a lot of people would send in wansy videos and arty-facts
syYou know,and all sorts of shite - bags with orange peel in them.

SOV

Meeting Scritti Politti has led to a reconsideration ef many things.I was vacant,

I didn't think about things that I thought I was really interested in.Talk is
essential because it provokes thought which provokes talk which...I have talked to
Scritti Politti and through them others.It has made me feel inadequate but made me
want to change that.Thought and conversation sometimes provide solutions/aims/ideas
but more often(for me)frustration and confusion.But better to know of a collection
of viewpoints than of just one.Awareness better than naivetee.Scritti Politti are
aware,interesting,provocative, and a group with a desire to change those parts of
the masic world which make it the scummy,dirty,sad world that it appears when

looked at with a critical eyeoScritti Politti are concerned about rock'n'rcl}[§§§§,
msico 8

PR

If you get the chance,don’t hesitate to talk to them.On tour with the Red Crayolia
around late March/early April.See them.

Charles

RED CRAYOLA & gscritii POLITTI TOUR DATES.

MARCH F. 23rd Nottingham.

24th cheltenham.
25th

26th Rugby.
27th

28th Altringham.
29th Oxford.
30th London.
31st Manchester.
Ist

2nd Lancaster.
3rd Birmingham.
4th York.

. 5th London.
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,,f Writing a mag;jfde%‘béut rock and roll why Yorn petweenijwriting about
myself and my response to §og -nd r0¢l and attempting t- WY imp;‘-onally,to gimply

report without prejudice,ildmn, a0’ rollrock’n’roll doncha

Jusg love it,ah to hell wxﬂkko ‘vvtl Lty here w tia . perso,al thoughts that

i h8pe.may benefit you,the pglder,in oohe fashlgﬁgﬁi 3 ]

spme%\ing?)

of I’m the One by

pd Jmusic that doesn’t

rayola=straight to the

music and we don’t have to
an star who certainly is

guilty,the Velvets-a true beat group wilsdh .pessiy y who is more extreme.

Not many recent x uf,don* . forpel S b ’ugh but much great live
music.Thinking about recent ] j : 8 ‘ x@ung artists from
Bristol who think they can cidty ng Ha!) single,read .
Tan Penman’s N.M.E.review fo put for what it’s
worth(?),the music is sharpl 2 (words disobey me
eh.,Mark) Live music,as i say) j# @idord now that we
need youO Scritti Polltti(lmmlnpntly
elsewhere.The Vincent Units/Tesco Bom
when they’re joking.I:saw the Fall &
‘the only group i’ve ever seen that ifls
crossover group,between heart and sg
ANCING. Hurts to say 1t but

Reco€%s i*ve been listening t recenmig it
A‘qnet Peacock,a genuine musician w1th£5mﬁ;me,@,
discrfiminate beifleen body and soul: YIK=YAK by the
head the art¥t : Spector/lotown, Ronnethaﬁfﬂdrwv
worryfboys! : and all the old favourlte-”]bﬁtg

8 atid and interd
bns were ke

er/his actlons,itl

sone must consider
[ 1ife.More of this
next issue.
it.seyou know it makes

enough to just piéy your my music man;orrtc‘say wha .
all the 1mp11cat10ns of all our actions in all areas of youx

. . P . .
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Umeseit was quite easy,lt was pretfy cheap g0 and’.f
gense etce.etce
At least think about it,think about reading this, may be toa mich like>:
hard work,but there are new ways of having fun. :
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PragVEC London
Fireplace Manchester
Superman General release
Wayne Kramer London

'‘when I was younger so much younger than today...'

This is not a review.The above mentioned spring to mind,that's all.

I saw Prag VEC at the Railway Inn a few weeks ago.A group.Theirs was
a lonely sound.The people there were so eager but as lonely as the
Railway Inn sounds.It is London play and players,standing around,
check around.buy a round...So many individuals all trying to keep up
with something that simply does not exist.

The group plays round sort of music with the odd structural quirke.
People listen as if interested.when she sings the highly conventional
songs,words,so many,applied slap on top and over the top of the music
-group music of a not uneventful kind (post-punk Hatfield and the North,
someone was moved to muse)it all becomes rather ho-hum.The prevailing
mood is,however,one of subliminal reverence.This is strangely at
varience with the cut of the audience's jibe.Impassionate wavers.A
Wireman wanders.

It's not Pop or Not-Pop nor willfully avoiding the two.A good thing?
-London.

Fireplace. Contrary or consequently to these scenes is a Manchester
based group playing,at this point,their second performance.Actually,
it is as support to the Adverts,but the less said about that the
better.Affected and effective(as is much invigorating recent electric
group music-once it has been established that what you are not
desirous of and aiming for is the bluff straight from the heart(or
nhezd)condition, the exemplification of creation is clearer and intent
sharper.Tais lateral music stumbles among possible functions.It

does not need portent - its design is its only design; but what
chance to find one letter in the true,unknowable name ?Such good
rhythmic tunneling -~ atmosphere in The Factory a low hum,but it's
there,self generativej;nobody n1as told tnis gathering if it's 0.K. to
like the band,it doesn't matter much in Manchester anyway.

What resonance with Superman?

Not so much a film as tne attempted realisation of a real myth of
some considerable standing.lhe expertise to make convincing the
power and the glory of tais fitfully 'not of this world',proud,
upstanding individual,who happens to believe in The American Wway,
is now available and the fiscal possibilities involved in such out
and out technology spectacle proven.Thus S.Man manifests itself.

The man's integrity is enormous,yet his quite sstonishing cartoon
ambience undermines the inherently admirable personal manifesto,
albeit a cartoon manifesto,he represents.The non'real-life' status

of tnis particular man-made myth i.e. his genesis in comics,gives him
a great dezl more idealogical clout,however,.This is no mere rev-
olutionary or establishment hero-this is a completely mythological
composite of an acceptable absurd deity.

He warmed the latent lust for life,ascendant-life in the most charming,
non-didactic fashion.a flying metaphor seen with pleasure and reg-
istered as a wonderous ideal for one's cartoon life.



The voyeuristic catharsis provided by the sight and sound of person
or persons in greatly anxious situations,which in Superman are always
resolved,is a noted crucial part of many (most?) successful films,
particularly in the last five years. This reminds me of Iggi on stage,
acting out a vaudeville eschatology to the evident delight of watchers
-we appear to need these things. :

And in Camden,nothing stirs.Today stupid sunshine shines vacuous over
everything,last night the delirious fleshtone hyper-appalling Dingbats
'*crew' hung around a 'gig' by XMC5 Wayne Kramer-guitar.Now,guitar,
yes-an axiomatic axej;raw power with ease,tcc much ease?The man and
his songs were righly anachronistic and try as I did to avoid seeing
the overtly exploited mechanisms of the biecyeling 'high-energy' show
(piece) tne effect was distastful.Twixt song 'raps',as I believe they
are known were extraordinary-bloated self-important dumb-truths.The
combination of American polito-rock-speak-crapola being spouted in a
showpiece (mantlepiece) four man bang bang WOCC rock group by an
ex-coke dealing renegade (he was caught,that's z11l),and the sloppy,
sedentary real blanks that are the rock biz coop and its hangers-on
and hangers-off,was enough to drive one to drink-but I'd run out of
money.

An evening wnen roch and roll's limitations and deformaties become-
manifest en masse., Camden and Hampstead become one. Any conception -
of rock and roll as more than a good beat become laughable. g







